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multiple examples of female figures being used to embody values that guided
a college of clerics, as well as the exceptional allegories of the cloister whose
sophistication attests to the high intellectual level of the community. .

Prache, in her 1962 essay on the Chalons column figures then at Sarry, laid
the path for modern scholarship into the sculpture of Notre-Dame-en-Vaux.
It is fitting that she focused on a female figure, since the women, the Filiae
Hierusalem of Notre-Dame-en-Vaux, demonstrate that remarkable range of
narrative and symbol that the statue column is able to convey. We have noted that
the sole female figure among the statues of the south portal functioned, like her
counterparts, as a biblical witness to the theophany in the tympanum, at the same
time as she helps to signal a filiation with mainstream monasticism by means of
affinities with Saint-Bénigne.

The same multivalence is at work in the female figures within the cloister,
where they are essential to the virtuosic iconography that the canons used to
express their values. Female column figures in the cloister fulfill their long-
established roles as personifications of abstractions, but they also bring to life
parables, thus serving as moral models and anti-models; they intensify Gospel
narratives and they relate saints’ lives. Together the sculptures of the portal and
cloister at Notre-Dame-en-Vaux demonstrate the astonishing range of themes that
the column figure was uniquely equipped to convey. These near life-sized figures
are stand-ins for the viewer; occupying space in the same three-dimensional way
that we do, especially in the case of cloister figures, they supply concreteness
to distant religious characters and intangible ideals. In order to appreciate the
versatility that the column figure lent to the monumental art of the second half
of the twelfth century, it is important to consider these sculptures in multiple
architectural settings, as we have done at Notre-Dame-en-Vaux, as well as at a
range of institutions."

45 Our argument echoes a point made by Léon Pressouyre in 1986 with regard to
whether or not the cloister at Saint-Denis was the first statue-column cloister, that the
question could not “be disassociated from an overall study of the multiple architectural
functions of the statue-column in the twelfth century,” in “Cloister at Saint-Denis.” in
Abbot Suger, ed. Gerson, 244, n. 39. Our work on Chélons forms part of a larger study of
the statue column in its multiple settings. This project draws upon long engagement with
statue-column portals: Susan Leibacher Ward, “The Sculpture of the South Porch at Le
Mans Cathedral,” PhD diss., Brown University, 1984; and “The South Porch of Le Mans
Cathedral and the Concept of the ‘Follower Portal,” in Mittelalteriche Bauskulptur in
Frankreich und Spanien, ed. Claudia Riickert and Jochen Staebel (Frankfurt: Vervuert,
2010), 51-63; Kathleen Nolan, “The Early Gothic Portal of Notre-Dame in Etampes,”
PhD diss., Columbia University, 1985, “Narrative in the Capital Frieze of Notre-Dame in
Etampes,” Art Bulletin 71 (1989): 166-84; “Ritual and Visual Experience in the Capital
Frieze of the Cathedral of Chartres,” Gazette des Beaux-Arts 123 (1994): 53-72: and
“*Ploratus et ululatus’: The Mothers in the Massacre of the Innocents at the Cathedral of
Chartres,” Studies in Iconography 17 (1996): 95-141.



